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ALAPA. 

It is (lifficiilb to convey in writing an adequate idea of 
what an Aldpa is. It is not a song — as thd music is not set to 
any particular words, ueitlier is it a tune or air, as it is not 
sulijoct to the rules of any particular metre, and is not divided 
into bars.'’ Vocally speaking, it is tlie expression of a par- 
ticular Rdga (melody-type) in its fullest extent, either by 
means of “ humming" or by the use of certain unmeaning 
words, such as ie, re, ne, &c. &c. An Aldpa should 
thoroughly explain the character of the lldga, by showing the 
gradation and succession of the notes, giving prominence to the 
vddi or principal note, paying due atteutiou to the other ubbes 
with reference to the length of their duration, and by avoiding 
the hihadi or inimical notes — that is such note or notes, the 
use of which would destroy the characteristic peculiarity of the 
Ruga. It is invariably composed of four strains, each of which 
Las to be sung in its turn in very slow time, and then promise 
cuously all, iu successively quick multiples of it. 

An Aldpa can also be played on the Alahati Vina, SiMhdr, 
and such other instruments as are capable of producing it, and 
the different modulations of the human voice can be partially 
imitated by means of a process, called the murchhand, which 
is done by flicking the wire, to some extent, to the left of the 
fret, so as to produce uuiuterruptedly one to six notes, ( as may 
be required ) higher than the one represented by that fret, 
either iu the ascending or descending succession. 
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5iRr%5rT^n5iTWfrT^Jli 

^ ^ 5|T SRI ^ 5(11 

*v^ *V/> *S •v ♦V*v •^ •v*' “W .v*v i.V 

WTT cTi; STK ilT ’RT ?R ST <fr rf?; W ^ SnsT •iTl 
5R7iTWK WSTT tirw^ ?R SIT ?R ^ S(TS^ SIT ^srcTilTan 
^WSTT^5rTWSIT%_ll 


RAGINI BIBHASA. 
fWRi 
Fiist Strain. 
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( 2 ) 

SYARAGRAMA. 

The wordings of this species of song are simply tlie seven 
initial letters of the scale sdt r% ga, ma^pa^ dlia^ ni. These notes 
(and in some cases, some of them) are arranged according to 
the character of the particular Rdga to which the piece is set 
and confined to particular idle, according to the option of the 
composer. The literal signification of the term Svaragrdma is 
sol-faing or soluiization* These songs hava generally two strains, 

{^) 


RAGIKI BHUPALI. 

TTfTTWt I 

TIlA MADHTAMiNA. 
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First Strain. 
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( 3 ) 

TELENA. 

This kind of song is generally composed of two strains, 
in which are used some unmeaning expressions, {ne, te, tere, 
tome similar to mn, turn &c. Sometimes expressions, 
representing the variety of sounds produced on the native 
drum-instrument, are used, such as, dhd, dhd, kititdk, 
terekiti^ &c. &c. ^ 

(>) 

I 

^irrar ^ ^ % 

cn ^ sn*jr w % iii miir sjt % 

I ST msiT *ir»iT 

<nsir^^ fifi?; <inwrr?n5iT5iTawT*iT%’^r 
^Tfsi VI ftifa: ftifs «it^ ftife ww 

fsRfe vm I 
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TRIBUT. 

The Tribut is generally composed of three parts, one of 
which contains the expressions of the Telend^ another, those of 
the Svaragrdma, and a third, of the drum. In some of these 
songs, a few descriptive words are put, but in all specimens of 
this kind, the expression TribuV^ must be used. 


flro I 

^ ^ I 

sTRirt^f^ sfRT fir? W 

^ HM fw Jiri ?nf ^fii II 

RAGINI HAMIRA. 

TAla KAoyAU. 

5ira I 

First Strain. 

I 
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kiri kiri, na 

SJ! •fl 


s'yi ma cl& 

rat H ^ 


sa pra blm tri — ba ta 

H W nf » ^ <I 


oS, — ne — k 

Jit o :5 JTT ® ^ 


ni 

^ » 9 f*I 


CHATURANGA. 

This is a species of song which should be composed of 
four strains, one of which must contain descriptive words, 
another, expressions of the Teknd, a third, those of the Svara- 
gr&m, and a fourty of the drum. It is sometimes composed 
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of two Strains, but within this limit, all the four requisite con- 
ditions must be fulfilled. In some part of the piece, the word 
Chaiuranga^' must have a place. 


jrnc'?; wfitJurat Jin? 

^ irn<r ^ I 

I «n^ ^f«T ^rncrc 

cTRir ^x. vx vwT ’me ^ I 

ftife f^fe ftffe fqifzin^^ ftifelT® 

uw? i 

RAGINT LALITA. 

TiLA Madhyamana. 

I 

First strain. 

I 
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or the glories of the Gods, The style is very masculine, grave 
and eminently fitted for solemn occasions. The old Sanskrit 
Dhrubapada or Dhmpada was brought to its present state by 
the B&jah Man of Gwalior, who is also said to have composed 
and sung many Dhmpadas in the Hindustanee language. 

ii) 

1 ftif jnn nrsn . 
i !ft ^2 wit 
WWW? I wj gw 

jz’? II 

KAGIHI LALITA. 

?rf?RII 

TAla CiiautAla. 

First Strain. 
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( 7 ) 

VISKNUPADA. 

« 

The Vishnxi’pada is a kind of hymn» of which tho glory of 
of the Hindu God Vishnu forms the subject. There is no fixed 
rule as to the number of strains in which the pieces are to bo 
composed. Surad&sa B^bajb a blind Hindu mendicant, who 
lived in the reign of the Mogul Emperor Akbar Shah, is known 
to have been the first composer of songs of this description, and 
is credited with the composition of 1,25,000 hymns. 

('s) 

nroiir iTfz ■sfh ww 

o 

RAGINI LUMA. 

TIla MadhyamAna. 
aransiRRi 
First Strain. 



the par ma ku ta s'ru ti kun da 

Jit i Tir ^ f 3 ^ ftr f? 3 
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(8) 


BHAJANA. 

This is a species of hymn very popular amongst the-0into- 
thani^s. Suraddsa and Tulasld4sa, are known to have been the 
best composers of these songs. The former sings the virtues of 
Krishnaj the latter, those of Kama. Suraddsa Bdbaji, the blind 
.poet and musician, was a stai,yich follower of Vishnu or Krishna. 
Tulasidasa, well-known for his poetical compositions regarding 
the life and virtues of Rdma and SIta, died in the reign of 
the Emperor Jehangir Shah. 

(^) 
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I ipiTOfl TTfl’snS hi: T SRtl^ ’sftw ^’Ei' I 

jzjsw ifr? \ intftt in?rw ^Ri^liiTit 

irTO>mft fH^aai^cwfi mwh>5 h 5 t«i 

I siinfre ^ti: sfJtfwwiTJif® la Ht firf^ i 
ft?t^ppnft%^sni^cHiw>tti Hnmarta i?: 

gP3nHJli(Wf| 

EAGINI YOGIYA-BHAIRABA. 

KTfH'jfV I 

TIla KAhIbbI. 
m^jRTinsT I 
First Straia. 

^rr^rnft i 
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( 9 ) 

JAT. 

This kind of song contains a number of strains, each of 
which is composed in a different dialect and set to a different 
Raga and Tala. According to some authorities, the dififereuce 
in the Tala is not an absolutely necessary condition, I 

(«L) 

wrz I 

wif T I ^ir ft: Ji w 

fsililT >fft:5 1 ^ ^iftl ft[n ?IT^ ^Tftf 5fT ^ ^ 

?n ^ff<nsTT suwi ^sf w^Jir ft[w 

mWT iJRT STRT ^ftl llTOfti I 

prm marrirca utar ftiin H ^ wjrt i 

«ir? sffft:?^ ^ ^sirwiR^jrarnr ?sit 'sfti ^«rct 

f3fT fftf JWr s^nfsrc^i 'tirsira 

5iinf^ 9it? ^?isra wirniit «wftf ’*!« 

wnT ^ I wiwTffl finf 5iw?^n^RW<rcR4!)n^ftiwiI i 

V) 

SM.RAGA. 

* 

TAla Tbota. 

NW I 

First Strain. 

I 
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Gha tu Tan ga pa cba ra — ' n ga ha 







RAGINI KEDARA 


TAla EkatAlA, 

I 

Fourth Straia. 

I 
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KAOYAL-KALBANA. 

This kind of song is composed in the Arabic language, and 
has for its subject the praise of the Almighty or of Mahomed 
the prophet. It is generally sung by a class of singers, known 
as the '' Kdbdls/^ 


S> S> 

?ITf? ?ITf« WIff 51^ «tT3[ 

RAGINI IMAN-KALYANA. 

TAla SvrfbAktA. 

mm irtn^BT i 

First Strain. 


I 


de fcho — — r&. 

T ^ ^00 CTI 

SoQO&d Strain. 

I 

TAla MadhyamAna. 


flUtUT*! I 




BalW^WWPlW 


SSSfiluSl 

r 


w 
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TAla KAoYALf. 





ya s te dj Da bi ke dil dd — — — rd, 

HI W t «Eim5» 


GUI^-NAKS. 

This species of song is generally composed in the Persian 
language. The expression Gul ” ( flower ) must be used in 
some portion of the composition. 

( ) 

^ w S(SR*IT W ^TSIT 

^ Mm 
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TAPPA. 

The Tappd was known in Sanskrit as the Jhumari and 
has been reduced to its modern form by Golftm Nobi, the 
husband of the famous songstress Sliorl, with whose name 
most of these songs are connected. The style is light and 
pleasing to the generality who cannot appreciate the higher 
forms of music. 
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ztini 

?r[cr ?;5n sjf? ffl^JiT m i 

fstao^ iniig fK nr fk ^ i 

RAGINI KHAMBAJ. 

TAla MADnyAMANA. 
srr^ HHimJi I 
First Strain. 

I 


JTiT 



G 
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o oOO®®OOo| 


KHEYAL. 

The Khey&l song has a very graceful style and is full of 
elet^ance and eiabellishments. It is lighter than the Dhrupada 
hut graver than the Tupp^* The Sanskrit style of songs called 
Lahachdrika was introduced, under the designation " Kheydl" 
hy Sultan Hossain Shirk! of Jounpore. 


I 

?Tr fire it I 

it fire*! iti fTJifi ®i3re ^t i 
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iU) 

TAP-KHEYAL. 

As tbo name implies, this species of song is a combination of 
the Tappa and KJieydL With respect to tlie wording and to tlio 
style of music, it partakes of the nature of both the above- 
mentioned specimens. 


I 

c RT a i qc 5I5JIW tPct 5T?5m ^ 

in%T I ^iT irm fror i jft?- ^ ^ sn? 'srjuf? i 
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RAGINI PARAJA. 

TAla MadhyamAna. 
irraRTiiflUf 1 

First Strain. 
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( 15 ) 

THUNRI. 

The Thiugri is intended for female singers and is set to 
liglit rdgas and simple talas- The singing is invariably 
accompanied with appropriate gestures. 

;T3f^ ^[tT51T tlFSt I 

«EtTif aif mw ^5ifr iwtlt 

RAGINI DEO-JHIJHIT. 

TAtA THoSsf. 

<TT^ 3 ^ I 

vl 

Fitst Strain. 
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< mJ • • • 

Nau ji la 

gi ^n. klu 

fin u 

na sen re 
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W • ) 

na ki 1 

5r3 fs! ^ 

1 A 

fit ^ % 

^ 3 

•N. "S 

•T ^ ^ 

u 

if ^ 
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Second Strain. 


1 



f,j 
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( 16 ) 

GAGAL. 

The Gogol is generally composed in the Urdu and Persian 
languages. As in the ThufiA, the songs treat invariably of 
love, and the singing is accompanied with suitable gestures to 
represent the words. 

{\i) 

m%\ 

3IUICJJT tTW^H 

RAGINI PILUJANLA. 

V '» 

TiLA POBTi. 

ura IpBT I 

FiMt Stnia. 
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HORI. 

The HoH Song is intended to be sung on the Dola-jdttrd, 
or the Swinging Festival, which generally takes place in the end 
of February or in the beginning of March. It describes the 
life and virtues of Kruhna^ and is set to high-class r&gas and 
invariably to a particular idla^ known as the Dhdmdra, 


ftfti 

RAGIIil BHAIRABI. 

TA14 Yat. 

First Strain. 


k?rs 
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RAGAMALA. 

The Rdgamdld or the garland of Rdgas is composed of a 
number of strains, each set to a different rdga. The first 
strain has to be repeated at the end of each part, and each 
strain must contain the name of the particular rdga to which 
it is set This kind of song is almost rare, owing, perhaps, to 
the difficulty in the composition or rendering of it 


(i-c) 

TWWWT I 

^ sisr ^ Jilfm I "ssiTinw^l «9irc i 

I nfw ftwm i 

iiw ^ irf? I i ww w i 

I I g?:lt siwnfsi i 

KAGA BHAIRABA. 

KR 

TilA Il^ADHTAMiNA. 
nraHHWR I 
First Strain. 

I 






















RAGim PURABL 

SlaTeiitli Strain. 
T?:aFT^ I 
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( 19 ) 

A SONG OF RAM-PERSHAD. 

^ \ 

Ram Pershad Sen, the author of this song, was born in I 
a village named Kumarliatta^ near HixllisUaliar, He had a 
fair knowledge of Sanskrit and Persian, and had, from a very 
early age, a predilection for composing spiritual songs. He \ 
was not a clever musician nor had he a good voice, but the 
pathos which he threw into his compositions, together with the 
peculiar character of the music to which he set them, has 
rendered his songs exceedingly popular. He was a devout 
follower of Kdli, in whose praise he had composed a largo 
number of songs,fuU of simple and beautiful rhetoric, which have, 
even to tiiis day, continued to be looked upon as great favorites, 
especially by men of a religious turn of mind. These songs are 
frequently sung by the street-beggars who manage to make much 
of these hackneyed yet ever -fresh compositions. Rajah Krisna 

Cbunder Roy of Krisnaghur (who was contemporary to Nawab 
Sheraj-u-dowllah), liked Ram^ Pershad very much and is said to \ 
have given him the literary title Kabi-ranjana.^^ 

\ 

Trcsir I c’ti i 

fvc?, ; '3?| SPW 

1 ! 

^ 
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A S*ONG OF THE BAULS. 

This is a kind of song sung by a certain Hindu religious 
sect, known as the Bdids. According to their doctrines, the 
subjects of their worship, R^dh^aud Krishna, live in the human 
body, as everything else, in heaven or earth, does ; and it is 

f 

tlieir belief that love between man and woman, when brought 
to peifection, leads to the enjoyment of divine love. The 
Bduls wear a fantastic dress, use rosaries, made of Coral, crystal 
beads &c., do not shave at all, and tie up their hair in tufts 
over their heads. They do not believe in idol worship or fasting. 
Their religious songs are simple yet impressive. 


•rt^ ^ '®rlir *(?l Tff^ Ttrl C5 

(N3C5KI 

Ttin ^tirl ^ 'srt? 

^it?1 (Hf '®W ( c»t^t ■’H ) 

c^) ' 


j 
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I RAGINI YOGIYA-JANLA. 

I TIla KhemtA. 

\ . 

I «t5r,c«tN^1 1 

First Strain. 

I 

< 






le dlia y& bi md rd \e — — — — 

■«ri ^1 o o o o 



Plia re yk rd mar be ta r6 bat kba rd te 






kin be prem ra tan man ka tbd s'on. 

C’t C<2f^r if ^ ^ <n I 


( 21 ) 

A DURWAN’S SONG. 

The Durwan’s song, sometimes called the Ghanio or Chaiti, 
is a kind of rustic song, sung by Hindustbiini Durwans (door- 
keepers) or Hindustbdni ploughmen, while at work in the fields. 
Sometimes the Durwans invite their friends to their roaster’s 
house, and spend with them a portion of the day or night in 
singing these songs, accompanied with the Dhola and Mandird, 
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TO I 

* •y "s. •S 

"El^c ^ ft*; ^ I Ttf^ 

’tt^K ?JT qsH ^?:IK ii 

RAGINI PILU-JANLA. 

TTf5li^ I 

s> 

TAla KAoyAij. 

?n^ I 

First strain. 

I 




A FEW SPECIMENS OF INDIAN SONGS. 




y£ pa ta ne ka ra dor mo re ra& ho. 

iiriis CTHT^i 


A SONG OF THE SNAKE-CHARMERS. 

This kind of song is generally sung hy the Snake-charmers, 
to the accompaniment of the pastoral wind-instrument, called 
the Tubri. The words are invariably invocations to the deities 
that preside over serpents, to protect the players from accidents 
when playing with them or hunting for them in holes or 
jungles, 

'SC? a ^ JR C^n JR 

JTt^t#l, f%!T ^ 

'35tl Jrf?f C?«rt Jfl <2t5R JTflR 

^5R«rrw, 'srre^r (TF rItr Jrr^f (urn cstJftr^ Jft 

RAGINI '’PILU-JANLA. 

WlA THtfSRf. 

’oT'r 1 










re iia Je {:Iie klm rd ui ti k&u di ^ nu. 
(<I C? C’t t. ^ I 

C’Hf I 

^tirn?r ^f’fsiTJT JfTW 5fT«55tTf?t^ 1— 

^*5f cm^1?r I 

^tc’« '^cir fRon g 

fjI^llJfC^ CTfsi I 

fjijmf ^ifpic’T c^^?n fw*^ # 

'^THw’f^i «*jf«r*«f?i 

^1 ’T'ltniT ^^C’PiT B 

tiw ^iTf^ i 

fiff^ 'smatisj cacjf? c^c«i wt'o »rTta 9itf«r b 
'^' 95^ fta i 

faat? atfcs c*tcni sfi c^T^Tn irif^ i 
«t«rTfi:^ f5i?i m n^?ii i 


A SONG OF THE KAHARS. 

This kind of song is sung by a low class of people known 
as the K^h^rs. On certain occasions, and generally during 
leisure lioiirs, these people assemble and sing these songs, ac- 
companied with the Ilunik and Jhdnj, 

jfcT ^rr ssr mu? 

* N> 

fjffei 5 5 iiT5 

^ j sfiTc^c gtn: i 

RAGINI PILU-JANLA. 

TiiA TmjSBi. 

I 









A FEW SPECIMENS OF INDIAN SONGS. 


79 


KfAJRI. 

This species of song* in vogue in the North-Western Pro- 
vinces, is specially sung in the month of August, on the occa- 
sion of the Jdnma Ashtami, or the anniversary of the birth-day 
of Krishna, The period for which this kind of singing continues 
is a week — it commencing four days previous to the festival 
and ending on the fourth day after it. It is sung in company 
with Dhola and Mandird, and with a peculiar movement of the 
body, accompanied with the snapping of the fingers. It is 
sometimes sung on occasions of marriage. 


I 

■J 


KAGINI PILU-BAROYA-JANLA. 
TifJTiff fq«r-«rTd^-^5ri i 
TIla TnuNEf. 
gra 3 * 0 1 

First Strain. 

I 



[U'lSI 


iKf] 


d be go ri yd». 

W W lit ft UTI 


Second Stzain. 

^5fRT I 



yd — e elm ok o ri yh — 

mo V. % 55t ^ ^ ft 3JI 0 


j A SONG OF THE SANOTALS. 

I This kind of song is sung by the aboriginal tribes known 
as the Sdootals who live in the Sdnotdl Pergunnas, and m the 
I Districts of Midnapore, Beerbhoom, &c. The tune and the 
words are as wild as the tribes whose national song they 
i represent. 
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( 1^1. ) 

trarr ^ ^ itlp 

nsTT ^ ^ I ^ 

ij^fsfr ^3f^ ?Tr fror i 

RAGTNI JANLA. 

I 

I 

TAla ThcSrI. 

(Tt^ ?f6l 

M 

First Strain. 
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> 'C 



bi ram kond ron ge. 

ft i:fl tt' PI 
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KI RTAN A. 

The Kir tana system of songs {Jdrti in Sanskrit) is supposed 
to have been established in Bengal, at the time when Bidya- 
pati and Cliandid^sa flourished (about 1378 of the Christian 
era). They were very sincere and devout followers of Krishna 
and were the authors of several metrical compositions, regard- 
ing his life and character, which were afterwards set to music 
and sung in temples and other places of worship, to the accom- 
paniment of the Khola, 
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A century later when Cliaitanya the great leader of the 
Vaisnah sect of the Hindus, flourished and made quite a* stir 
amongst the religious communities in Bengal^ lie introduced 
the procession system of Kirtana songs. These, songs were 
sung from street to street, by himself and his followers and ad- 
mirers and succeeded in drawing many people towards the 
doctrines they preached, 

% 

Both the system of Kirtana songs are still in use amongst 
the people of Bengal. The specimen given below belongs to 
the former system. 
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J ATTRA. 


The origin of the Jdttrd species of musical entertainment 
is traced in the following manner. After Krishna (who, ac- 
cording to the Hindu Purans, or mythological history, was one 
of the incarnations of the Divinity, and whose scene of 
action chiefly lay in Brinddbana, in the North-Western Pro- 
vinces of India) had finished his earthly career, the people of 
the country used to have Dvddasa-Jdttrd &r twelve festivals 
annually celebrated in his honor. On each of these occasions 
they used to dance and sing songs illustrative of his life, 
character and exploits, accompanied witli dramatic representa- 
tions of them. This practice was and is still in vogue in the 
Upper Provinces and goes by the name of lldsdhdri Jdttra, 
The kriti songs of old having failed to satisfy the mind of the 
people, this form of entertainment was substituted in its place. 
As time advanced, the people of Bengal likewise felt the neces- 
sity of religious songs, in an attractive form — sucli as sholild 
combine amusement with spiritual sentiments. Hence the 
origin of Jdttrds in Bengal. About 300 years are said to 
have elapsed since they were introduced here. Originally the 
subject of Jdttrds was confined to the virtues and deeds of 
Krishna, But now other subjects from the mythology are 
chosen for the representations. The songs sung in the Jdttrds 
of old, bore the character of Kirtana, from which they had 
evidently sprung. The tunes have now been materially 
modified to suit the tastes of tbe present generation. The 
difference between Kirtana and Jdttrd is that the former relates 
the character and virtues of Krishna^ sung singly or in chorus, 
to the khola, whereas the latter is performed by a company 
who personate the different characters that are required in the 
representation of a certain portion of Krishna’s life, and who . 
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sing to the accompaniment of other musical instruments, 
besides the hliola, such as the Violiriy Dholakay Bdnyiy 
Tabhiy &c. The Jattrd, is, in short, a sort of opera in a rough 
state — minus tiie scenes. Now-a-days, subjects other than 
the life of Krishna form the text of Jdttra entertainments. 

The specimen hero given is taken, from the once very 
popular Vida-Simdara Jdttra of Gopal UrCj who lived about 40 
years ago. 
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KABI. 

The Kali system,” in vogue amongst us for about 150 
years, “ requires the attendance of two rival parties of songsters, 
on the same occasion j one party begins and the other replies. 
Originally the answers were conaposed by taking notes pre- 
viously of the songs which would be sung by the opening party; 
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but subsequently the plan was altered. The answers were 5 
given extempore. The opening party would begin and ' the 
rival party would reply by singing songs composed extempore, 
apropos of the subjects, allusions, and character of the 
original songs. This was a most difficult performance, as it < 
taxed the highest wit to produce ready answers, which how- | 
ever, not unofben turned out to be master-pieces.’^ This kind J 
of musical et»tertaiument was called Kabi, because it required | 

the genius of a Kabi (poet) to compo.se the reply-songs, on the \ 

spur of the momemt Each of the Kabi parties lias to stand in 
rows, on two different sides of the quadrangle where the per- 
formance takes place, and sing — the words being prompted” | 
to them from behind by a person who holds the manuscripts | 
in his hands. The. Kabi is accompanied with the Dhola and 
Kansi 
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PANCHALf . 

The Pdnchdli liacl its origin in the Kabi and is rather a 
refined edition of it. It is so termed, because it takes up five 
subjects, the Bengali word Panch denoting tliat number. The 
performance invariably begins with a musical overture, and 
sometimes requires the presence of two parties, each vieing 
with the other as to superiority in music, strength of voice, 
cleverness in framing the songs and replies, &c. The company 
have to sit down, sing and play on different instruments. The 
music is more congenial to the tastes of modem society than 
that of the Kabi, Several verses called chhards, learnt 
previously by heart, and all bearing on the subject performed, 
are- recited in the intervals, by one or two of the leading 
members of the company. Like the Jdttrd^ the modern 
P&mJidli embraces subjects other than the deeds of Krishna, 
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A SONG OF DASARATHI RAY. 

This kind of song is very popular in Bengal. Dfoarathi 
R^y, the author of these compositions was born in 1804, in 
a village in zillah Burdwan. He had a fair knowledge of Bengali 
composition and a smattering of English. He had a great apti- 
tude for composing songs, wliich he used, for sometime, to 
supply to a company of kabi-icallalis. Subsequently he orga- 
nized a PdnclidU company for which he composed several 
pieces, which were, at one time, very much liked by the people. 
He died in 1857. His songs, and especially those composed 
in honor of the goddess Kdli are very simple and at the same 
time very touching, and there is scarcely any one in Bengal 
who does not know one or two of them. On account 
of the simplicity of the tunes, even the youngest boys can sing 
them with ease. 
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Daughter of Bengal, — Nature worships Thee, 0 Queen 
beloved ! lighting up her altar at dawn of day with the trans- 
cendent beams of the Sun, as a Priestess lights the sacred 
lamp on a plate encrusted with flashing gems. 

Chorus, — Victory ! Victory ! Victory ! — 

Success to our Empress ! — 

To-day is a day of perfect joy 

For time, 0 Land of Bengal ! 

Daughter of Bengal, — At night again, 0 Queen beloved ! 
Nature worships Thee and prays for Thy welfare, lighting up 
the blue concave with myriads of sparkling lights. 

C'/i.oriw.^Victory ! Victory! Victory I— 

Success to our Empress ! — 

To-day is a day of perfect joy 

For thee, 0 Land of Bengal ! 

Daughter of Bengal. — In every household, 0 Queen be- 
loved ! Thy children worship Thee with songs of praise from 
joyous hearts. ’ 

Victory 1 Victory 1 Victory I — 

Success to our Empress I-— 

To-day is a day of perfect joy 

For thee, 0 liand of Bengal! 


* This song was sung on the representation of the Tableaux Vivants of the 
diflferent people of the British Dependencies in the East — held, at the anthoris 
house in January 1877, in commemoration of the assumption of the Imperial 
title by Her most gracious Majesty. 5ccnc.— The Government Palace at Cal- 
cutta. A daughter of Bengal (loyalty of Bengal personified), performing, be- 
fore the figure of Britania, the drofi, or the ceremony of waving the seized 
lamps. 
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Daughter of Bengal . — This day, 0 Queen beloved I is the 
Festival of Joy. The glad sound of the conch shell is heajfd 
all over the country, and every one finds his heart too confined 
to contain his unbounded happiness. 

O/iOrtis,— Victory I Victory ! Victory !— 

Success to our Empress I— 

To-day is a day of perfect joy 

For thee, 0 Land of Bengal I 

Daughter of BengaL-^Thon art our Empress and Queen 
beloved ! and I, Thy loyal and humble subject^ worship thee on 
this solemn occasion with a heart full of aflfection, and wave 
the sacred lamps before Thee. 

ChoTU8. — Victory! Victory! Victory!— 

Success to our Empress I— 

To-day is a day of perfect joy 

For thee, 0 Land of Bengal ! 

Daughter of Bengal , — Mayst Thou be ever happy, 0 
Queen beloved ! and the source of happiness to all Thy loyal 
subjects. The Spirit of Loyalty of this our native land, 
thus bends before Thee with a heart full of adoration and de- 
votion. 

CAonts.— Victory ! Victory! Victory!— 

Success to our Empress 1— 

To-day is a day of perfect joy 

For thee, 0 Land of Bengal 1 
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